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AXE 1/0 ONE
Thank you for purchasing AXE 1/0 ONE.

Your package contains:

- AXE /O ONE
«  USB-A to USB-C cable

IK Multimedia’s award-winning AXE 1/O premium audio interface sets a new standard for guitar-oriented
recording, with powerful tone shaping and revolutionary ways to integrate with your real pedals and amps.

AXE 1/0 ONE delivers the same great features in a super-compact 1 in / 3 out audio interface. Track pristine
vocals through the included PURE mic preamp, explore a massive range of electric guitar tones via IK’s ground-
breaking Z-TONE instrument input, and enjoy easy reamplification with the onboard AMP out.

AXE 1/0 ONE combined with the massive included software bundle, is a world-class studio that fits into your
guitar case.

Register your AXE 1/0 ONE

By registering, you can access technical support, activate your warranty and receive free JamPoints™ which will
be added to your account. JamPoints™ allow you to obtain discounts on future IK purchases! Registering also
keeps you informed of all the latest software updates and IK products.

Register at: www.ikmultimedia.com/registration
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1. AXE I/0 ONE overview

1.1 Top panel
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GAIN - adjusts the input gain for the signal at the input.

Peak Meters - the input has a dedicated 5-segment peak meter, with 1-second hold on CLIP, that indicates
the level of the input signal.

Z-TONE™ - Variable impedance control - the front control named Z-TONE™ allows you to change the input
impedance on the instrument input allowing for unique possibilities for tone shaping your instruments.

JFET/PURE - Preamp topology selector - this selector allows you to select two different preamp topologies
for your connected instrument: JFET preamp type and Pure preamp type.

PASSIVE/ACTIVE - Pick-Up selector - this selector allows you to match the type of pick-up installed on the
connected instrument.

MIDI IN/OUT LEDs - these LEDs illuminate when MIDI data is received from/transmitted to the MIDI port.
USB LED - this LED illuminates when the unit is recognised by the computer to which it is connected.

INST, MIC LEDs - active input indication with auto select. If no connection is made, or if an XLR is
connected to the Combo input, the MIC input will be activated, and the corresponding LED will light up; if an
instrument is connected to the Combo input, the INSTRUMENT input will be selected and the corresponding
LED will light up.

. 48V - This switch enables 48V phantom power for the XLR microphone input. The switch illuminates when

phantom power is selected.
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8. MONITOR - the Monitor knob allows you to blend your input signals with the playback streams from your
computer. This allows you to monitor your input signal with zero latency. If the knob is positioned at 12
o’clock, the input signal and the playback stream will be equally balanced. Turning the knob to the left will
increase the level of the direct signal; turning to the right will increase the level of the playback stream from
the DAW. This control works both for Outputs 1-2 and Headphones.

9. HEADPHONES - allows you to control the headphone volume.
10. MASTER - main output level control — this control adjusts the level at Outputs 1 and 2 on the rear panel.

1.2 Front panel

AMP OUT

1. MIC/INST IN - XLR Combo type input socket - connect microphone or instrument (e.g., guitar).

2. HEADPHONE OUT - connect one pair of headphones to the 14” (6.35 mm) TRS jack sockets. The
headphone outputs always carry the signals that are currently routed to outputs 1 & 2.

3. AMP OUT - this is a third 1/4” physical unbalanced, floating output with selectable ground lift (controlled
with software). It is independent from main Outputs 1-2. This output is specifically designed to allow the
interface to feed guitar amps or stomp pedals without the typically associated risk or hum or buzzing noises
caused by ground loops or mismatched levels and impedances.
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1.3 Rear panel
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USB port - Type C connector - connect the AXE 1/0 ONE to your computer with the supplied cable
Kensington security lock - secure your AXE I/0 ONE to a suitable structure if desired.
MIDI IN/OUT - standard 5-pin DIN sockets for connection to external MIDI equipment.

EXTERNAL CONTROL - use these 1/4” (6.35mm) jacks to connect external controller pedals (single or
dual switches, continuous expression pedals). MIDI messages sent are freely assignable from the “Control
Software”.

LINE OUTPUTS 1/L and 2/R - Outputs 1/L and 2/R are balanced and floating analogue line outputs on 1/4”
(6.35 mm) jack sockets; use TRS jacks for a balanced connection. Outputs 1/L and 2/R will normally be
used to drive the primary monitoring system.
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2. Installation and setup

2.1 Software installation

All software required by the AXE I/0O ONE is available for download from the IK Multimedia website (www.
ikmultimedia.com/products/axeioone). By downloading the “AXE I/O ONE Drivers and Control Software” you will
find:

MAC users: the installer containing the AXE I1/0 ONE Control Software.

Windows users: the package includes the AXE 1/0O ONE Control Software and the necessary drivers for the
interface.

Using your web browser, go to www.ikmultimedia.com/products/axeioone and go to the Downloads section.

2. You can now download the “AXE I/O ONE Drivers and Control Software” file (Mac and Windows versions
available).

3. Download and install the “AXE I/O ONE Drivers and Control Software” version (Mac or Windows) appropriate
for your computer and follow all on-screen instructions.

4. When the installation is complete, restart your computer.
5. After restart, connect the AXE I/O ONE to your computer with the supplied USB cable.

2.2 Setup
1. Download and install the AXE I/O ONE Drivers and Control Software as described above.

AXE I/O

AXE |/O ONE Control Software

FREE DOWNLOAD

ikdownloads.com/axeioone
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2. Connect the AXE 1/0 ONE to your computer with the supplied USB cable.

3. You can connect instrument or microphone to the Combo input and set its gain with the gain knob on the
top of the interface.
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4. Connect speakers, amplifiers or other line devices to the balanced outputs on the rear panel of AXE 1/O
ONE.

5. If needed, you can connect external MIDI devices to the physical MIDI ports (Input/Output).
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3 Dedicated guitar features

3.1 Direct amplifier output & Re-Amplification
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Among the features that make AXE I/O ONE the definitive guitarist interface is the re-ampilification feature. The
“AMP OUT” is a third physical output which is independent from main Output 1-2. With this output, you can
feed a DI recorded guitar to external analogue stomps or a real amplifier, still being able to monitor the session
from main Output (1-2). The external stomps (or the miked amplifier) will be connected back to Input to return
into the DAW on a newly recorded track.

The AMP OUT is a floating unbalanced output topology specifically designed to properly interface with guitar

or bass amplifiers of any kind for maximum signal fidelity and integrity. This ensures the immunity from noises
caused by ground loops with the Amps, so actually allowing re-amping without the typical associated noise/hum

issues.
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3.2 JFET / PURE input (only for Instrument Input)
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Thanks to the front panel selector it is possible to select two different preamp topologies for your connected

instrument: JFET preamp type and Pure preamp type.

The discrete JFET (field-effect transistor) circuitry adds a tiny bit of color and harmonics to the signal, giving your
instruments some added warmth.

Pure circuitry results in a more linear response featuring the absolutely cleanest signal path possible, for best
transparency and clarity.

Each ampilifier topology offers complimentary sonic performance to the other, and both are widely used in
professional recording and stage work. Note: this control only works when the Pickup selector is in the Passive
position.

10
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3.3 Pick-Up selector (only for Instrument Input)
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PICK-UP

AXE 1/0 ONE works perfectly with both Passive and Active guitar or bass pickups, having independent circuitry
that suits perfectly both topologies. Passive electric guitar pickups exhibit significantly higher output impedance
than the active counterpart, among other significant tone differences, but neither of the two is “better” or
“worse” than the other: indeed they have different behaviors. To properly couple this diversity of guitar pickups
in the most musically pleasing manner, AXE I/O ONE offers a pickup selector that allows the artist to select
between Active (when using an active pickup) and Passive (when using a passive pickup).

1"
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3.4 Variable impedance (Z-TONE™) control (only for Instrument Input)
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All passive pickups (being them single coil, humbucker, split, etc..) have a certain sound character that is also
determined by the loading impedance. The Z-TONE™ control allows you to change the input impedance on the
instrument input therefore providing a very creative way of shaping the tone of your instruments.

The beauty of this system is that it allows you to discover tonal shades from your instruments that you have
never heard before, by shaping the tone right at the source, within the pickups, instead of what is normally done
by using post-processing tools of any kind.

Feel free to experiment without rules with this knob! You will find your tone becomes generally more thick and
bold by reducing the impedance (control is moved clockwise) and, on the other hand, more crisp and sharp
when rotated counter-clockwise.

For example if you find your high gain tones to be too harsh, try setting this control at mid position, and you’ll
experience what the Z-TONE™ can magically do.

If you're recording a bass (with passive pickups) and find it sounds a bit thin, try the same. The sound will
immediately feel more bold, solid and bigger.

The key here is experimentation! Feel free to check it out on your instruments, on various configurations, the
possibilities are really endless.

Settings start from the highest impedance value (hamed “Sharp”) to the lowest impedance value (hamed “Bold”)
The Z-TONE™ circuit only works with passive pickups of any kind.

Using it on active pickups will not provide any significant useful change to the sonics of the instrument.
Note: AXE I/O ONE is very useful for feeding analogue stomp boxes from DAW tracks using the AMP output.

The best way to get the Stomp signal back into the DAW is by using the Instrument input. This way the
Z-TONE™ circuit will also be very useful because most vintage stomps can actually change the way they sound
depending on the load impedance, so experimentation in this usage is very welcome as well.

12
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3.6 External control

Connect up to two external controllers here to send MIDI control messages. You can use any available
“momentary” or “sustain pedal” type foot switch that includes a 1/4 inch connector. Both normally open and
normally closed switches are supported. AXE I/O ONE also support continuous expression pedals for controlling
real time parameters like Wah, Volume, FX depth etc. Any 1/4” TRS connector expression pedal will work

with AXE I/O ONE. MIDI messages associated with these controllers are freely assignable from the “Control
Software”.

4 Setup your DAW

The AXE I/0 ONE is compatible with any Windows-based DAW that supports ASIO or any Mac-based DAW
that uses Core Audio. After installing AXE I/O ONE Control Software and connecting the hardware, you can start
using your AXE 1/0 ONE with your DAW.

It is possible that your DAW may not automatically select the AXE I/O ONE as its default I/O device. In this case,
you must manually select the AXE I/O ONE as the audio hardware on your DAW’s Audio Setup page. Please
refer to your DAW’s documentation (or Help files) if you are unsure where to select the ASIO/Core Audio driver.

Once the AXE I/O ONE is set as the preferred Audio Device in your DAW, the single input and the 3 outputs will
appear in your DAW’s Audio /O preferences.

5 Connecting microphone

Always connect microphones to AXE 1/0 ONE with XLR-to-XLR balanced cables. This will ensure a pristine and
clean performance from your microphone with AXE 1/0 ONE.

NOTE: In your audio software, select the AXE I/O ONE as the input source of the track you will be recording to.
Adjust the channel gain knob until you have a sufficient audio signal without clipping.
5.1 Condenser microphone

Most condenser microphones require external 48V phantom power. If phantom power is ON, switch it OFF,
and then connect your microphone. Turn phantom power ON only after the microphone is connected. Once it’'s
turned ON, check that the phantom power LED has become red.

5.2 Dynamic microphone

Before connecting dynamic microphones make sure that phantom power is turned OFF. Check that the
Phantom LED is turned off.

5.3 Ribbon microphone

Before connecting a ribbon microphone, turn OFF phantom power and check the microphone’s operating
instruction manual to see if it requires it. Most ribbon microphones don’t require phantom power, and some can
even be damaged by it. If you’re in doubt just leave it OFF. If the microphone won’t work, check its user manual,
it may need phantom power.

13
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6 Connecting instrument
Connect your guitar, bass or any other mono instrument to the instrument input on AXE 1/0O ONE using a 14”
plug unbalanced (TS or “mono”) guitar cable.

Please refer to Section 3 of this manual for the complete description of features dedicated to the instrument
input.

NOTE: In your audio software, select the AXE I/O ONE as the input source of the track you will be recording to.
Adjust the channel gain knob until you have a sufficient audio signal without clipping.

7 Connecting loudspeakers and headphones
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The 1/4” jack outputs 1/L and 2/R on the rear panel will normally be used to drive monitor speakers. Self-
powered (active) monitors incorporate internal amplifiers, and may be connected directly. Passive loudspeakers
will require a separate stereo amplifier; in this case, the rear panel outputs should be connected to the amplifier’s inputs.

Line outputs 1/L and 2R are electronically balanced and floating and will automatically compensate the level
when connection is balanced or unbalanced.

On the front panel of AXE I/O ONE is present one 1/4” (6.35mm) jack socket where you connect a pair of
headphones whose level can be controlled with the headphone knob.

14
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8 Direct monitoring

When recording an audio signal into your audio software, there is often a slight delay before it reaches the
outputs. This delay, called latency, is caused by the computer processing time required to process the audio.
Since this delay can be distracting, AXE I/O ONE provides a direct monitoring path from the inputs to the
outputs, and this is controlled by the Monitor knob. The Monitor knob allows you to blend your input signals
with the playback streams from your computer. This allows you to monitor your input signal with zero latency. If
the knob is positioned at 12 o’clock, the input signal and the playback stream will be equally balanced. Turning
the knob to the left will increase the level of the direct signal; turning to the right will increase the level of the
playback stream from the DAW.

When Monitor is set to DIRECT, make sure that any software monitoring option for direct (or “low latency”)
monitoring is disabled. Disabling low latency monitoring prevents “double-monitoring” of input audio signals
when using the Direct Monitoring feature. When “double-monitoring” occurs, there will be an increase in volume
and an undesirable “phasing” sound. For more details about its monitoring function, refer to the documentation
for your audio software.

IMPORTANT: Always makes sure MONITOR knob is set fully clockwise (DAW) when connecting microphones.
This is because even if your DAW is not running or does not have an active recording track, loud feedback could
occur if your monitoring level is high and the MONITOR knob is set on DIRECT.

9 Control software

This is a macOS and Windows software program that controls all the functions of the AXE 1/0 ONE, also
providing additional information about the status of AXE 1/O ONE. From this software you will have extended
and comprehensive metering, have control over output levels, sample rate, MIDI setup, and other important AXE
I/O ONE options.

To open the Control software:

After installing the Control software on your computer (refer to Section 2.1 of this manual for more information)
click the icon on your desktop to launch it.

Assuming that your AXE I/O ONE interface is connected to your computer with the USB cable, the Control
software GUI (Graphical User Interface) will appear as shown on the sections below. The green State ‘LED’ at
the screen top left should be illuminated; this confirms that the AXE I/O ONE interface is connected and properly
working.

15
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9.1 Interface view
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State. This LED shows when an AXE I/O ONE unit is connected and active.
MIDI In/Out. these LEDs shows when there is MIDI activity on the AXE I/O ONE physical MIDI ports.
Sample Rate. Here you can set the working sample rate for the AXE I/O ONE unit, from 44.1 kHz to 192 kHz.

Remember that in most cases, DAWS and host applications will likely control this value by their end, not
allowing it to be forced differently. For this reason, you might see this value return to its previous state when you
attempt changing it.

To Amp Out. When activated, this button routes the Instrument Input directly to the Amp Out with zero latency.

Audio Input section. Here you can see the input channel active source (Instruments or Mic) and monitor the
level on high precision peak meters. You can also switch 48V phantom power on and off. Remember that
phantom power will only be applied to the XLR input.

Audio Output section. Here you can see the output channels levels on precision peak meters, you can adjust
the output levels of all outputs with the large sliders, or you can quickly mute each output individually.

GND LIFT. The Amp Output is a specially designed floating output made to drive amplifiers and sensitive
vintage stomps without the typically associated ground loop noises, hum and buzzes. Depending on what else
is connected to the AXE I/O ONE and what grounding scheme is implemented in the setup the amp connection
can be cleaner with GND LIFT active or not active. The default position is GND LIFT, with lift active, but if you
hear some buzz or noise when connecting an high gain guitar amp, try switching off the GND LIFT.

16
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9.2 Controller tab

EXTERNAL CONTROL 1

TCH 1

MOMENTARY MOMENTARY

The Controller tab gives you control over the 2 controller inputs. Set behavior, MIDI channel, MIDI CC#,
minimum and maximum values, and more, to dial in the best settings for whatever application you want to

control.

17
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10 Specifications

Common

AD and DA resolution: 24-bit

Sampling rate: 44.1 kHz, 48 kHz, 88.2 kHz, 96 kHz, 176.4 kHz and 192 kHz
Host connection: USB Type-C socket

Mic Input

Configuration: Class-A discrete differential microphone preamp, pin 2 hot

Input impedance: 4 kOhms differential

Input level, min gain: 0 dBFS is obtained with a +7 dBu signal at the XLR input
Input level, max gain: 0 dBFS is obtained with a -42 dBu signal at the XLR input
Frequency response: From 9 Hz to 45 kHz within 0.5 dB (96 kHz sample rate)
Dynamic range: 108 dB(A)

THD+N: -104 dB(A) at -10 dBFS

Instrument Input

Configuration: Multiple topology instrument preamp

Input impedance, PASSIVE mode: Variable from 1 MOhms down to 2.2 kOhms
Input impedance, ACTIVE mode: 10 kOhms

Input level, min gain: 0 dBFS is obtained with a +10.5 dBu signal at the TS input
Input level, max gain: 0 dBFS is obtained with a -19 dBu signal at the TS input
Frequency response: From 11 Hz to 45 kHz within 0.5 dB (96 kHz sample rate)
Dynamic range: 108 dB(A)

THD, PURE mode: 0.0018 % (-1 dBFS input)

THD, JFET mode: 0.42 %

Line Outputs 1-2 (Monitor)

Configuration: Electronically balanced

Output impedance: 150 Ohms balanced, 75 Ohms unbalanced

Output level: 0 dBFS corresponds to +12.8 dBu

Frequency response: From 10 Hz to 42 kHz within 0.5 dB (96 kHz sample rate)
Dynamic range: 108 dB(A)

THD @ -1 dBFS: 0.0015%

THD+N: -95 dB(A) at -1 dBFS

Channels 1-2 crosstalk: 109 dB(A)

18



English

Output 3 (Amp output)

Configuration: Unbalanced, floating, with selectable ground lift

Output impedance: 75 Ohms

Output level: 0 dBFS corresponds to -3.5 dBu

Frequency response: From 20 Hz to 44 kHz within 1 dB (96 kHz sample rate)
Dynamic range: 108 dB(A)

THD+N: -93 dB(A)

Headphone Output

Output impedance: Virtually ideal source (zero Ohms) until clipping
Maximum output level: +5 dBu into 50 Ohms load (approx 40 mW)
Frequency response: From 1 Hz to 44 kHz within 1 dB (96 kHz sample rate)
Dynamic range: 108 dB(A)

19
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Warranty

Please visit:
www.ikmultimedia.com/warranty for the complete warranty policy.

Support and more info

www.ikmultimedia.com/support
https://www.ikmultimedia.com/products/axeioone

20
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Regulatory

US.A.

FCC statement

This device complies with Part 15.107 and
15.109 Class B of the FCC Rules CFR47:
October 2010.

Operation is subject to the following two
conditions:

1. This device may not cause harmful
interference.

2. This device must accept any interference
received, including interference that may cause
undesired operation.

Changes or modifications not expressly
approved by the party responsible for
compliance could void the user’s authority to
operate the equipment.
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www.ikmultimedia.com
All specifications are subject to change without further notice.

Document Version: 1.1
Latest revision: 2023/04/13

© 2001-2023 IK Multimedia. All rights reserved.

IK Multimedia Production Srl IK Multimedia US, LLC IK Multimedia Asia

Via dell’Industria, 46, 590 Sawgrass Corporate Pkwy. TB Tamachi Bldg. 1F, MBE #709

41122 Modena Sunrise, FL 33325 4-11-1 Shiba

[taly USA Minato-ku, Tokyo 108-0014
Japan

AXE I/O® ONE is a trademark or registered trademark property of IK Multimedia Production Srl. All other product names and images, trademarks and artists names are the property of their respective
owners, which are in no way associated or affiliated with IK Multimedia.

IK MULTIMEDIA. MUSICIANS FIRST.
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BUVBE. FIEIXLRIBF DT /NA ZADES SNIIBR B IIMICATI N T I T4 T SN R HDLEDA S T L F 9. ¥ % 1
VIRATNTES LIS A INSTrument AID 77 T TIL SN R DLEDA S/ TLE T,

7. 48V: XAUO74Y ANEBLTAN T 7V RZLEBRDA Y A TZ(TIRAYF T I7V bLBEN AV DIFEIF Y
FHRITLET,
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8. EZH—(MONITOR): E=2—/JI3HLINEZLRI VI ET B ANES LAV E1—2—hSOBEFTDNF VR
EICEALEILR2EORI 3y T ANES LAV E21—F—DOBEFHRLNSVRICBDELEAICETIET A
HESHERD ARTIVE2—52— DAW) HSDEFEDEBD LY, CD/TDREIE OUTPUT 12EAY R T4
HADOEAISEALEY,

9. AYE7#>(HEADPHONES): ZFLAAYRIA>VERDR)2—La>,O—)LTT,
10. ¥A42=(MASTER) : X1>OHE 3. U7/N2ILDOOUTPUT 120 /378 2 —LOFAEICERLET,

12702k XxI)L

RAVIEBAN A0/ > AR F XA IO T4 1213888 (B ¥4 —) ZEH I D=0 DIHF T,

2. ANYE7#>2(HEADPHONES) : RTLANYRIA>%IESTT 28MD1/4” (6.35 mm) IZEXT LA vy I CERADNR
a—Ld>bO—=ILTEAYRITAVHADESIZ.OUTPUT 1206 TN D ER—ICHED £,

3. Y717 (AMP OUT) : AXE I/O SOLODIBEB DI T . FE—T>TDANNIESTD5D01/4" . 7VINTVADHE S
ST COBNEFR—T U TOXE—A T HEFBG LIBRDONLRNZ /AR HBWNNET TV RIL—TPEE A
V=AYV ADIRAIYFICL PR TR ANETZT7O—T1 T H T B EHREETY,
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1.3 )7 \XxIL

[TIMTITMm.__ [ {{m)

s
oo ®
uss | AXE SW/PEDAL 1 ouT1/L
= | /O

ONE

IN o out SW /PEDAL 2 O0UT2/R

1. USB7R—I (USB Type-CitF) : {HBDUSB —JILEFEH L T.AXE I/O ONEX O Ea—X—% 3§ 54D Type CIF
0&_—63_0

2. KensingtonttFaJFr0Owyo7R—k : AXE /O ONEDQZE L LE % %A DKensington (7> > b)) OOy o7+
Y—ZERLED,
MIDIA 173 (MIDI IN/OUT) : ftidMIDI#3S L 3ESi % I 2 ADDIN 5E AR DIZZEMIDIA F1 E HAKR— R T,
A& bO—JL (EXTERNAL CONTROL) : O FO—ILARAIL (2T ETFT a7 IR v F TIR S Lyiay
RA)) #FEET3580D1/4” (6.35mm) Py T, S THRSMIDIO Y FO—JUERIZ. EARADY 7RI 7D Control
Softwarel TITWET

5. S14>H7 (LINE OUTPUTS 1/LE2/R) : B H1/LE2/RIE 7FHOF 7O —FT«4 > J DNV AE /T, 1/4” (6.35
mm) Y1 XD TSI RE L TERLET. NV AEGDBE. TRST %2 FEALE T H1/LE2/RIGERE . X1 DE
=R =S AT LICESLTERLEY,
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212X —ILEEERE

21707 DAV —=)L

AXE I/O ONEDZEDY 7+ T 7IEL2 T IK Multimediaw = 74 k (www.ikmultimedia.com/products/axeioone) Z#ZH LT
HESNFEFTOT AT VO—RETIHENHD FT, “AXE 1/0 ONE Drivers and Control Software” DIEBEHS UL TFDOY T~
DxT7EAFLET:

MACI—H—: 2 TDT7)LIZ.AXE I/O ONE Control AppD1 >R ~—Z—ICEENE T,

Windows—H—: /\'w/r—JRIZAXE /O ONE Control App & DA U A—T 1A A% FERT 3BDRSAN—DEENTLE
ED

1. LWOBTHBEDYT I TS o1 —T www.ikmultimedia.com/products/axeioone 2727t X L. 4#~>0— K (Download)
oI aIlBELE D,

2. CHIFEE (MacE7=l3Windows) [ZF& 7= “AXE 1/0 ONE Drivers and Control Software” 771 )LZR 2. Ao>O—K
zLF7,

3. dAvBa—a—IIH4o>O—R%#LF L7 “AXE I/O ONE Drivers and Control Software” Software” (MacZ7=I3Windows)
L CEEROERICRE O TIYAMIILZE T LET,

4, AVA—)IZe T LELES. OVEa—R—ZBEEFLET
OYEa—2—DOBEES R [MBOUSBT—JILZFRLTAXEI/O ONEL OV Ea—4—%Z#&HH L £,
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2.2 R7E
1. EERICTERER L F LI@DAXE |/O ONED RS-1/N— (Driver) £ > hO—JL+Y 7 k27 (Control Software) 4>
O—RL.A>XA=ILZLET,

AXE |/O

AXE 1/0 ONE Control Software

:3 D% dr pm Bl
ikdownloads.com/axeioone
2. AXEI/OONEXO>Ea—R—ZEDUSBT—JIL TEKLF I,

3. FH—AR—REBEDHE. FZTr7OT74>%2TOVNNRILDOAT (INPUT) IS LE T 71V DRARIE MYy T %
DT A ) TZ=EVNET,

N
> -
-
= & -~

2

4, NI—BRZE—HA— T2 TR EDBEERZ.AXE /O ONEVT/INRILDNSG VR T IMIER LE T,
5. BEIZIGCTUT/NRILOMIDI INEOUT & MIDIFERR ZAZZEDMIDIT — )L (DIN-5) Z 3t L £ 9%
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3 F 42— ELT-#ERE

31T7VTIANDEFERNDEITVT

| | m m . — | -
i L 5~ — !
ﬂ[% ! ‘ oW Q) | Q) !
B SW/FEDAIJ E usB ME DAL 1 uT1/L g
S'WHEDALZ GUTZIR :‘,C; Y @NE N out = 2 z “3
4 ¥ NG
I— ——

I | Wﬂlﬂﬂ[ﬂ]ﬂ[ﬂ]ﬂﬂﬂlﬂ]ﬂli -
G 3 ¢
L 4 L/

-
|_ o;o o;o o:o ¢J
in from MIC L RE-AMPLIFICATION C M

AXE I/0 ONEICIE FRVRADRRAS AL A—T1 > J T—RRENITHNTLS ) 7> (Re-Amplification) LM ENZ1TAIC
L LIBEN B SN TV E T B3FEEHOH AL LTHEINA“AMP OUT IZZDADHD T XA HEFID1- 2L I13IRIT L.
B ARAERICHESTVWE T, COBENZERAVRIECBICOYEa—2—Y IR I 7 TIA MR LI NSy I REBOT X —T
VIR FR—EDAN T I I VN EERREVC FE— UV REBEM T 32 DA RETIL 758, TDR X1 V12T,
Ty avDEZR—EITVEDS. T TR T @ LTI ROBUERD AIEE T, £7/-.AMP OUTZAAL\B Z E T #ifc
ICDT VT2 3807 N1 R%ARETI2VENECRDET,

AXE I/0 ONEDAMP OUTIE 7A—T4 > NS ABARET. CORMER VB E T TYNTVAANTHZF R —
OR=AT VT EDIYF U IHRSNERBRARKDY I REMBIMRIENB T TETVTIDERELILITVRIL—IC
HB T VT UIBED /A RN\ L E RS 3 A E[RE TS,
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3.2 JFET / PUREA 7] (Instrument Input® &)

. .

PHANTOM PASSIVE  JFET . .
=3 INST 1 |
=3 mic

@ -0 0 : .
= MiDIIN
=3 MDiouT | |

48V ACTIVE PURE . .
. .

@ AXE I/O ON MASTER

AXE I/0 ONEZO YV MNRILDEZRATINCIE 22D TV 7 THEAT  JFETEPURED B E SN A1y FYIDE X %932 eh'a]
BETY,

FET (field-effect transistor) E—Ri&. 74 X2 —FEIE TIEBR SN T7 VT T ESICH L TUIFADD ULEE EED =N R
FI.CDTLICED EBDEBICDLIEITEDBDESZET,

PUREE—RIZ. V=280 F LN %ZBIg LRI T U7 R L ARV R EBEREOHZH I RISELTLED,
WITNDO T 7V TE—RH IBRDEBERAIS AT I — IR T—INTA—IYVATOEREZEE L-mB YN FLLA
JL TR RSN ERRICHE LD > TUVET,

EEJET/PURER T wFIE BV I 7y Tt L o3 — (Pickup selector) &38& L. PassiverRT S a B E LT DA BEREL £
ED

10
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3.3 Bwo 7y L o2— (Instrument InputdD )

PHANTOM PASSIVE  JFET
=3 st 1

|
= mic
@ S5 0 0O
=3 MDIIN
=3 miiout 1 1
48V ACTIVE PURE

@ AXE I/Q ONE MASTER

PICK-UP

AXE I/O ONEIFF o  FEZ— AN LTOERBIEH D EFE A ILFFE—D/I\y > TEYI 7y (Passive) £ )7 Tadk
BLIcT o747y 07 v 7 (Active) ANICH T 2RBBRANEIRHENZIURIZL THEESN YIDBEXZ AT,
N2 TEYITYTDILFFR—E . TIT14TEYITvTEDDEE IV E—S X TAXE I/O ONEDPASSIVEE—RIZ
EDHRDBONYITEYIT Y TRNCRBEEESNTOWETACTIVEE—RIZTUT7 VT (BHEREN S 2) HAhZRocTL+
FR—IIRBELLIEE—RTT,

N2 TETIT4TEESDEREBS LV EWSZETIFAL ENENDMS] CFHED B D AXE I/ODTD2DDE—RIDE X
HENUTBVEIRVELCREIRGT LD EVITYTORARICELEZDTIZ B RBRICEICLTIRE FENISELT:
FeEEV TSIV,

e FE—DHE DK EBEF T PASSIVEE—RTIFFFATERVEE. TLAR—IXEBUBEEIF ACTIVEE—RDEREEH
LTSI,

11
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3.4 AN E—H >R (Z-TONE™) %A TS (InputdD )

INPUT Z-TONE MONITOR HEADPHONES

= cup
3
= 2
= 30
= 50
. B . . . . . .
GAIN BOLI O

SHARP D DIRECT DAW
.

I

PHANTOM PASSIVE JFET
=3 InsT |

=3 mic A o)
= use \@\ \@\
[— RUOTITI = =
=3 miDIouT I I
ACTIVE PURE

@ AXE I/O OINE MASTER

ETONYITEYIT7YvF (O TINALINLINY A= By TRE )NFFDO—RA 2V E—LVRLoTCEEDOHEP
X v I IR—DREMTENE T DED A —TAF A EZ—T A RDASTHEICHEH I E—LH VR ERITENZERRAET
T T FR—ETVABVWEBREEROZTEIFSNBVW EHHD EFTAXE |/OIFCDRIEZFET 28 . F2—DT1
YAITDSEDBEENBREBZEZIABANIVE—RVRCAZEI Y O—I)IL%ZZITE LIco 7O MNFRILOZ-TONE™MO >V
A—JLIE. Z28 AT (Instrument Input) DA AV E—R >V Rz GEBICEDE TRET I LT EOEBELDIUIA
T4 INCBZBEHEEETY,

CDIRTLDOFRIFGEYRERE Z LT BRICEON 2 EBARDBRZAERERDI LTI VAR ZHRET BT
T INETDA—TAHA A Z—TTA ADEBANTIIBEICT B EDHER BT ESEZD EE R TDRERDES
RUIBICERT 5 EA R D EHARY R EE T Yo

D/ TDBRIEITIL—ILVROREDIEH D FE ALK FF EISOHEWVEIZRBZLSIC.CEBRICIREZL TRV 12 E—
AR TFTCEABICEILT) BEDBEIZLIED AV E—R X% EIFTEABICEILT) FLOH3HWEEBICLIZD.
RBAREZRDITELLS,

BIZIINATA O RE AN LR A LBT 3 CRLIEEE . BEARMDEICERE L THTFEV.ZTONEIX BiEZENT
oL SICRRKCEBEDE T,

ILFER—R(N\ITEYITv ) ZANLIEBRISEVWCR LGS ARICEARICRE L R L&D BIEICY )y R 254
LoD HET RKIKBEZETLES CD/TDIREDERIF CICHEH T ETT I CEEDESR. ZLTENDYIVRIC
EHE T BRICEBEL.BRICADDEREZREDITELLS. ZDAIREM LA HEIXIFIFERECE X,

IMQDN\A A > E—H >V ZFERTE (“Sharp™ll) 152.2kQDRAEELE (“Bold™fl) £T.Z-TONEEIERIE. E AR/ N\ TEY I Ty
BB TS 7IT47 Yo7y I DBE.COARO—ILTIENYFVELI-EBRMREZB I CISHERET A Fia
TOREHHDFEE A

12
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JEE AXE I/O ONEIZDAWD + Sy o h 5 AMP OUTAIBL T 7F AT ANV TR I RIES H XD DICRBEET /NA XTI,
ZOR AN TRy IR TR/ RZDAWICR THE. 288 A7 (Instrument Input) ZEAT 3L 2 EBOHLET. D
CEC AR TEBLIAESICRH LT ZTONEEIREZR WS A FBEICARD T HHICO0—RAI VY E—2 AV RO EZRT5%
KDEVT—PATHRYIRIESHRTEHATI FOHFH LTI,

3.6 283> +O0—JL (External control)

22ONEBA Y bAO—ILiEFIFANBORFZIPC Ry F 2 HEFEL T MIDIO> A=) UVERZIEET 3 BICARINTVETC
D2 ODiwHF R H T HERD “momentary” (EX>R—=) ( HBWNE BRTAVRAIN BAT DIV R yFL1/4"F
ST BN RET, £ HIRD1/A"TRS ST ERED T IR T L w3/ 2L %EAXE /0 ONEICEF L TR 2a—L4
RTIRZINBEDITILAA L AV A=) UCHFERHRE T RAILPC Ry F RS MIDIBRIGFEROI > FO—/LY T
k77 :“Control Software” CEHHEICEHREH K E T,

4 DAWERTE

AXE I/O ONEI&. ASIOIZXF G L7=Windows R —XDDAW. & & U'macOSIEZE D CoreAudiol 3 i LTeMac X — X DDAW T ZF)
FBTEIF £9LAXE I/O ONE Control Software®-1 > X ~h—JL#. AV Ea1—R— i § 2 & T CNSDDAWD A —T 1A A
J1E LT.AXE I/O ONEDMEREIREICARD T,

AIEeEE LT CHIBDDAWA'EEN T AXE I/O ONEZIREDA —TA A AR NTNARELTRESNBRWVGEDNHDFT. €
DR FEICDAWD A — T AR EBEE ZH VT REZ T IHNENH D £ I . REBFADCRBELRIEE. CHEDDAWDY =2
TIL (@HBWMIANILTT71)L) DASIO/Core Audio R /N—RTE HBWIA =T A AR NTTNA AR EICEITZIEBRE®CE
TELY,

AXE 1/0 ONED\ DAWD A —F 4 AT NARELTELSRESNEF T L 1AM 3T IRDTNARE LTS D aJREIC D £
9o

531707 #>DES:

AXE 1/0 ONEER I OT7 4> %Ki 3 3K I Ml E HDXLRO R 72— (B ADF ZX/XLR-MTHS B —H DX X /XLR-F) {H1%
DINZGRT—=TINEZHE TV Y7074 DESHE LLAXE |/O ONEICIEEL. IEF#EET 24 DNBEEIETY,

BZ . A—FT4FV I T THEIRD NS YIDATTELTAXE /O ONEO ANEERLF I @84 L -T2 LANILD
BIC RO T7A %R LELIZSGAIN/ T T CLIPA Y2 — 42— ST LR VZED L AJLICHAEZ L TR SV,

51> 57 9 —8T1o07+>

FREDIAVT I —ERORAIOTA NI IV —T IV eB THARH S DEREEHDUETIT . X1I/OT74 28K IS
AIC A TAXE 1/O ONED My TNV T CD Ry F DA TN TWB I EZ TR TSV A ZICLICIRRET . v1o 074>
ZEHBL DB RTYFERL T A UL T T VR FHFREBICRITL R LIS FBRIBEREICRD XY,

5283A4F Iy VB OT74>

BAFIvIBIDIAIOTAY (— ISR B IS AR SA TN\ IR B ETERAINTUVWB/N\YREOIAIOT740) 1. 77
VA LE BRI ARETT ABEDERMIBICLDZTIIOTAPAXE |/0 ONEADIBIEEFASCE AV wFIEEICATICL TS
WTTFEW R YTFEATDIRETH D e ZERLTHS Y7074 %5 L TERLED,

13
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53URVEINAo0OT74>

DARVBEIDRAIVO74BHFREDISEICEVWT. 77V A LE BRI ARE T ABDOERMIAICEZTTIOT74AXE |/O
ONENDIEEZH<SHANATYFIEBICAIICLTEVWT T IV AT YFEATDRETH B e 2R L TH S Y170
T+ EGLTERLED,

TR LERBREBEDEEICDVWTCRRADISEIE.CHEDIAIO74>DI =T IR ETEONER CHESS FTL.48V
ZAYFTAIILIRE T VM7 O 74V BEEZIRDBRVMEE XY I074>DOR a7 IV EEEZ CHEE TS,
FUR S U I 7V RLEBRDNURERIZEDHANVIAYF AN LTTELY,

TR LERDBERIBE THOTH NI I7OT74+ > DESEHIE B TAVIAyF 2 A TICLTTF IV IES 2 L TH548VD
AAYFZAUNICLET,

6 I DIEH

FHE—DR—R BBVEZOMDEFILORBOHANE TOV N SRILOINPUTZERL £, COB 1/4"TS (£.) 752
DOTYNFYRT—TNEERLET — I BFE— T —T AT NTHELET,

SKBASNCRIT BEMIL. COY =2 T L OEIBTRBLTLET,

BE  A—TA4FVIT I T TREXDISYIDATTELTAXE I/O ONED AN ZERL F B RL I—T > LANILD
RIS CLIPT YO =2 =D R T LB VZEDLANJLSEEZ L TR S,

14
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7 E=R—RAE—H—¥AY R T+ D¥EE

zTouE

Y
CE/OONE wden

LNLE‘UW’”%’J

s (@‘

g2
2

i0

g
2
2
g

DT INFILD XA HA1/LE2/RIF1/4"TRS ST DING VR T =TIV EER LT P27 T U0 —T7 > THRBEE D) =
R—2AE—HN— BT EDFRE T NI =TT %= R G LRV TRID I E—H—% DS E.AXE /O ONED AL
EAE—H—%BSTADRTLATTDAN 5% LT,

AXE I/O ONEDHEH1/LE2/RISEF NS VRO T7A—TA 7K TI DT 7NV AESUCHIN L E T COAERRICEKD.
27— RBICEWVWTFOHICES X3 RIS DIFRY IR TAY L —R2—2FAWVWBZ e ST —ICEFEBRCI A R E
FAXE /O ONEIZ . T RIL=Th Btz /A XITBBVWERE LT /NARE L TIORARISELTUVET,
AYRTA > HEFRAINBER 1/4" (6.35mm) DIBRER T LA FSIDIATLAANYRTA2%AXE 1/0 ONEZAV R XRILD
HEADPHONES Jvw Il i LE T A YR T4 R 2— Ll EADHEADPHONES./ 7T, JEERIRE TS,

15



HA5E

8 HILUNE=RUVY

RAL IR BZRI NI A =T AV T 7 2RV E 29 3. K<EICTBHEED1IDTIHIZIE. FX—%DAWD
FowoICLO—T0 20938 LIKLOYE2—R—ZBL TEE TEE LILENEN TR WKBHEENHDET. CDE
NOZEELATYO—EEWNAVE2A—R—S AT LATA—TAAEGEEZ ) T7IVZALAIRICT R BEICRETREHRKT
T COENDESEICEBEZEICITHEE ANTNIEESZIVE2—R—IIXBD AR EDESZNIR L TEHEE=Z4—
HATEREEHEAAL IR TR TEEWVWETAXE /O ONEICIE.CDAAM LI R EZR) VT ERERL. A SESE
ZFOEFHANIRBIECTENGEWE 2T RES C.OAVEI—42—DSDBEF L EDICENEZ EBRKEZZ—F52h
BIRE T, AXE I/O ONENYF/NRILDOMONITOR/ T T AA LU K EZA—BEDNS VR ZRET R EDARE T/ T %12
ORI S avICRE LIS AIMES LAV E1—2—S AT LD DOBEEIE50% T DODNFVRICHEDET, I E 21—
A—DBEEHAZTVES. /IZEAE (DIRECTH) ICEILTEENTVRZB I T ANENATBTZESIFFEDOESE
(DAWAEN) |ZABIL 90

AXE I/O ONETHA LU EZRIVF1T5E. VTR 7 DAW) BIDE=ZZ—REDRA LI (HBIWVHEL1TVo—) E
ZA—KEEEATVICL. OV Ea—R—BIDANEZR—EENCTDREBLHDE IO ET AT LI EZRX—RDA A
LRV E1—2—0  TEE =" RREMTFET, _ET-F—3. 20D E=X—BRBICHEZENHEE. 770 v —
RTTA Y= HBWNIa— T LAIRDED ST-FITRD T O T REEICHESE R I, DAWRIOE=42—REICDWT
& CHBEDDAWDY Z a7 IILDEZR—FREREDZHIEEHZZE F I,

BE YA 7O74 %5 L TERASNAMEIZ.MONITOR/ 7 ZDAWAI—IRICERESNA e xbEIO LET . aJYV
Ea—2—0BEICAHOS T EZR—RAE—H—h R LIBFZYA 7074 THRWARER T —RN\v I ZRIITIRR%Z
FH<ADIBE TIIFICDIRECT—HRIC LB M7 74 Y DBEENEDEEFEZX—AE—H—ITHANE IO T +2ICTE
BETFE0,

9 > kO—JLY 7k x7 (Control Software)

AXE I/O ONEDQO > bO—ILY 7RI 71IE.AXE |/O ONEDL#EREE MacOSHE LU Windows A Ea—2— ETRSADER
VIRITTTY, £ 2OV IR 7 %38 L T.AXE /O ONEICEES 2 EMIBHR LR TEFF I, STl HALRNIL YT
JLL—KRMIDIERE. BLUZFDMDAXE |/O ONEICEI T 3 EERHRENTAET,

AXE 1/0 SOLO Control PanelDizEh

A=Y IR0z T7D(COIZaTILD21IDEEIC TS LELISEDID) 1V A—ILBR TR MY FICHBAXE 1/O
ONE Control Panel® 7 a>% 7w LT iE&%x L £,

AXE /O ONE&AED, O Ea—2— CIELKUSBEH SN TLSIRRETH K. Control PanelDEEEN & ICIA T DIEE T L
FJEm@ (GUI = Graphical User Interface) "FRR SN E T, L TEIEA LD“LED”HYRIC AT L AXE /O ONEA K & DT
HREILL TWAZ EZERLE D,
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9.1 1R —Jx1AE 21— (INTERFACE)
CONTROLLER

Audio Input

1 0
R
T T LY
T T e T
FEEEEEEEr e
NERRERERRRRRR R

-

Amp Out

State : AXE I/0 ONEAR{K X IE L<IES: SN TL\B5E. Connected LEDDYREICEIT L. ZDZEERLET,
MIDI In/Out : AXE |/O ONEZAAADMIDIZR— FDMIDIIEERZE (In) &3F(E (Out) RRICEHE T LEDSITLET,
Sample Rate : AXE /O ONEDQH > FILL— b (A —T1 A @fiL) Z44.1h 5 192kHzDE TREZ L F T,

YU L—REIIEE DAWREDRAN T SV r—23>TITWE T, CHIRDA =T AV IR I 7 ICE-TI NS D
VIRIITTH YT —hREZEB L. CCTIIESREDA T EE I B LIFHREFAEDLSIBRA T REZEEL
THRICRBZSENBOEI L. TERE TSI,

To Amp Out: ONIZT B & ASIESZAMP OUTICEHREO - L17>>—THALET,

Audio Input €923 : ATFv>RILOEHO<BEEDEG VAT LARIL BEZAY—Z (INSTrument, £72IEMIC) ZRRLF
T CTIIT7URLEBIR(A8V) DAV A THITAE T 77V R LBIRISXLRATDAITHERINET,

Audio Output 723> HHF v RILOMHI<IBEDRWHEILANILORR. BEREW. BLUOF R Ia—bETVE
ED

GND LIFT : 7> 7H 77 (Amp Out) (& F2—T > TRV T—U AN TRy I RIES R BEEZAICFRER SN0 —
TA I HN T COFREHI SO TR BT NARZN T TI I TV R =T /A XN LB TUVNIBEDFR—IZEDDB
JAXREDBE LT 7> 7| S TS E B RTREIC A D £9,GND LIFT X1y F X AXE I/O ONECIER LT 7> T/ RNV
DIZVRRRU ST A FFATICLE T,

GND LIFTRAYFDT IAILSREIIA NI B O TVE T NAT A2 F R — T TR LIBRICNP /A DB 2 B85
B.GND LIFTOA /A 7%IDEZT . EE5HRVDHTHER FE LY,
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9.2 O>bO—7—%47 (CONTROLLER)

CONTROLLER

CONTROLLERAZZ I > bO—Z— AT TS MIDIF v > )L EEE— R MIDIERR (CCH) IRIERF DR AB L &/MELR %
FRELEX T, AO-IVBRORITFEADZYV IR IITRIDNTA—2—ICEHET BHEZLET,
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10 Hmfix

ER

AD/DARRRIE : 24-bit

> FILL— b : 44.1 kHz, 48 kHz, 88.2 kHz. 96 kHz. 176.4 KHzd5 & 14192 kHz
FINA Z$H : USB Type-ClF

A0 AN

B E2 2Ry N ITZRAATA RO )= T 77 Lo v VA OO 74T T7 T
AN E—R VX (EH) : 4 kOhms

ABLARIL@BNNTA > +T dBu @ 0 dBFS.XLRA

AFLANIL@BAY 1> -42 dBu @ 0 dBFS.XLRA

JERERUSME T 9 Hz - 45 kHz (0.5dBLUUR) @ 96kHZH > FILL—1

A44FIyIL > 108 dB(A)

THD+N (F58E): -104 dB(A) @ -10 dBFS

EBAN

BRLFEROS—A Y RRLA NI T T

ATV E—=RVZ@PASSIVEE— R IMON'52.2kOF] 2
ABNA > E—RZ > Z@ACTIVEE—R:10kQ
ASLARIL@TIVT>:+10.5 dBu @ 0 dBFS.TSA S
ABLARIL@TEAY > :-19dBu dBu @ 0 dBFS.TSA /I
FEREFME 111 Hz - 45 kHz (0.5dBULA) @ 96kHZzH > FILL—k
AAFIyIL>T:108 dB(A)

THD (FFHZER) @PUREE—R: 0.0018 % (-1 dBFS input)

THD (BHAZER) @JFETE—R: 0.42 %

S+ >H7 1-2 (Monitor)

B EF/INT RS

HHA -S>V 150 QNFVRT5Q0 PVINTVUR
HALAIL:+12.8 dBu @ 0 dBFS

JERERAEME 110 Hz - 42 kHz (0.5dBIAM) @ 96kHZH > FILL— b
A14FZyoL>T:108 dB(A)

THD @ -1 dBFS: 0.0015%

THD+N ((F38Z): -95 dB(A) @ -1 dBFS

F>x)L 1-2 70X R—27:109 dB(A)
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HA5E

77 3 (Amp output)

B T7YNSG YR TOA—TA VI TZVRUTA Y FT
HHAIVE—HVR 750

HHLAJL:-3.5dBu @ 0 dBFS

ARSI 120 Hz - 44 kHz (1dBLAR) @ 96kHZzH > FILL—k
HA1FZyoL > 108 dB(A)

THD+N (;ZFZE) : -93 dB(A)

ANy RN

HAA VR )y TLARILETY—RICREL (0 Q)
BAEALAIL+5dBu @ 50 Q (HEKE40 mW)
JEREREFME 11 Hz - 44 kHz (1dBLAR) @ 96kHZz > ILL—k
A4+ yoL > 107 dB(A)

{R:E
REERFICEAL T FEED > 7ICEEH L TVWET !
www.ikmultimedia.com/warranty

HR— ;S LVEDMDIEER
www.ikmultimedia.com/support
https://www.ikmultimedia.com/products/axeioone
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Regulatory

Regulatory

US.A.

FCC statement

This device complies with Part 15.107 and
15.109 Class B of the FCC Rules CFR47:
October 2010.

Operation is subject to the following two
conditions:

1. This device may not cause harmful
interference.

2. This device must accept any interference
received, including interference that may cause
undesired operation.

Changes or modifications not expressly
approved by the party responsible for
compliance could void the user’s authority to
operate the equipment.

EUROPE

. C€
WHoHs

www.ikmultimedia.com

All specifications are subject to change without further notice.

Document Version: 1.1

Latest revision: 2023/04/13

© 2001-2023 IK Multimedia. All rights reserved.

IK Multimedia Production Srl

Via dell’Industria, 46,
41122 Modena
Italy

IK Multimedia US, LLC IK Multimedia Asia

590 Sawgrass Corporate Pkwy. TB Tamachi Bldg. 1F, MBE #709

Sunrise, FL 33325 4-11-1 Shiba

USA Minato-ku, Tokyo 108-0014
Japan

AXE 1/0® ONE is a trademark or registered trademark property of IK Multimedia Production Srl. All other product names and images, trademarks and artists names are the property of their
respective owners, which are in no way associated or affiliated with IK Multimedia.
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